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Database on the Munich Central Collecting Point

This sizable database bringing together propentyscand photographs of art objects that
passed through the Munich Central Collecting PMECP) goes online

(http://www.dhm.de/datenbank/c¢plist a few months after the tenth anniversarghef

Washington Principles. Following the German HistaFiMuseum'’s Internet presentation of
the Sonderauftrag LingSpecial Commission Linz) database
(http://www.dhm.de/datenbank/linzgbh the summer of 2008, this is a further impotrtstep

in opening the archives concerning the National&ist cultural policy to a wide public.

While the Sonderauftrag Lindatabase already serves provenance research lifjcaigfty
expanding its available investigative instrumemid helping to close existing gaps, the
MCCP database with 170,000 entries and some 30@fes (property cards and
photographs) will shed further light on the histofythe items before and after 1945.

It is thanks to the cooperation of the Bundesamzéintrale Dienste und offene
Vermoégensfragen (BADV) [Federal Office for Cent&arvices and Unresolved Property
Issues], the BundesarcHivederal Archive], the Bundesfinanzministerium (BMFederal
Ministry of Finance], the Deutsches Historischesskum (DHM) [German Historical
Museum], the Zuse Institute Berlin (ZIB) as welltas Zentrum flr Informationsverarbeitung
und Informationstechnik (ZIVIT) [Central InformatidProcessing and Information
Technology], office Berlin, that this database cogb online in the first place. Initially, it was
these institutions’ cooperatives efforts that mag@ssible for the BMF and BADV staff
members to digitally scan the property cards frommBundesarchiv in Koblenz, creating the
data files that the DHM—working with the ZIB ancetlIVIT—then processed and now

presents on its website at no charge.

This data is complemented by the additional propeatds and original black-and-white
photographs from the BADV archive as well as propeards held by the

Bundesdenkmalamt [Federal Office for the Care ohiuents] in Vienna.

The Munich Central Collecting Point was the namesqgito the collection center for art set up
by the American allied forces’ Monuments, Fine Aatal Archives Service (MFA&A) in the
former National Socialist Party buildings in Muniafter the end of World War IArtworks

that had been looted, confiscated, or sold in theade in the German Reich or in the areas



under its occupation between 1933 and 1945 wengghtdrom the repositories where they
were found to the MCCP to be inventoried and sulxsetly restituted. This concerned more
than one million art objectsRestitution of objects to their countries of onigir to private
individuals in Germany and abroad was already takiace in the fall of 1945. All of the art
works, with the exception of only a few thousangeots, were returned at that time—

something that is unknown to most.

History of the Munich Central Collecting Point®

Long before the end of World War Il, the Americdragl begun to consider how artworks,
monuments, or buildings were to be dealt with afterwar. The American Commission for
the Protection and Salvage of Historic Monument@&/er Areas—known after its chairman,
Supreme Court Justice Owen J. Roberts, as the Bdbemmission—was already in place in
August 1943 It initially drew up lists of important structuresd monuments so that these
could be documented and protected where possinie diestruction through military
activities. The already-mentioned MFA&A was estsliid in the fall of the following year to
accompany the British and American invading arnaighk the task of protecting cultural
property. To address the National Socialist potitgrt looting after the war and to deal with
related legal matters the Western Allies mutuadjsead to establish an “international allied”
commission for the protection and return of cultpraperty. This body’s founding laid the
foundation for the creation of several collectidesfor artworks—known as Central
Collecting Points. Parallel to the work of the MFA&fficers, the American foreign
intelligence service, the Office of Strategic Seed (OSS), began in 1942, and later its
subsidiary Art Looting Investigating Unit (ALIU)ptgather information on persons involved
in National Socialist art looting and the art martétering the war. The work proved useful
because many of them were later interrogated iniapeenters regarding their particular

activities, with the findings made available to gpésts at MCCP and other collecting points.

Immediately after the war, the allied forces sethglargest of several collecting points in the
two, for the most part undamaged, National Soc¢i&l&ty buildings at Munich’s

Konigsplatz* The former administration building was renamed|t&g One”, the former
“Fuhrerbau” “Gallery Two.” In summer 1945 the Al began removing the artworks from
the many provisional repositories that the Natid®@adialists had set up during the war. These
repositories were located, among other placefidrsalt mines near Altaussee in Bad Ischl as

well as in monasteries and castles in Upper Baathneighboring Austria. The Munich



CCP specialized in artworks from those repositdiies were to be restituted to their
countries of origin. Information on the number dirrks inventoried at the MCCP varies
greatly, ranging from fifty thousand to over ondlion individual objects’

The first director of the MCCP was Craig Hugh Smyth American officer and art historian,
who had studied at Princeton University under Efr@amofsky, among others. There were
German as well as American art historians, libregjgphotographers and others working at
the MCCP. Under Smyth’s guidance the staff devaldpe various property card systems

used in documenting the objects.

Following inventorying, and as soon as the firgivenances could be clarified, the MFA&A

began as early as the fall of 1945 to return akw/¢o their countries of origin. The individual
governments were themselves responsible for theketurn of the objects to their ownérs.
This was carried out in accordance with the agregsnen domestic and foreign restitution

undertaken by the western military governments.

Trustee Administration for Cultural Property (TVK) takes over MCCP Duties

On August 31, 1948, the Americans transferred thiesl of trusteeship, care, supervision,
and maintenance of the objects and documents iMtimch CCP to the Bavarian Minister
President. This initially did not affect the MCCpeations. It was required of the trustee
administration that cultural property entering ifteopossession be investigated for possible
restitution obligations. Property identified fostigution was to be handed back to the U.S.
authorities because the laws, directives, agreesnant orders from the Control Council and
military government stated that restitution coutdydoe carried out by the U.S. authorities.
The MCCP activities ended on November 30, 1949rder, though, that the German
authorities could initiate further restitutionset@onference of the Ministers of Culture
resolved to form an office of restitution. As of5ll9 the German restitution office carried out
the restitution along with the Allied authoriti@e office officially ended its activities on
February 22, 1952.

On the same day in Munich, the objects previouslyen the trusteeship of the Bavarian
Minister President were transferred to the Westtaar Foreign Office’s Department for
Culture, which had been assigned the administratighe cultural property by the German
chancellor. The Department for Culture establishegecial section, the Treuhandverwaltung
von Kulturgut (TVK) [Trustee Administration of Cuital Property] under the Foreign Office,

to which the Trustee Administration operating inftth was subordinate. The remaining art



objects were handed over to the government of dueial Republic of Germany on February
22, 1952 The transfer also included microfilms of the MCf&s, all property cards from
the Munich and Wiesbaden CCPs, and copies of thoghaphs of individual art objects —

but not the negatives.

The TVK made new inventory cards for the propenst it received from the MCCP, for the
unrestituted property remaining in the MCCP atltsure known as the “Restbestand CCP”
[Remaining MCCP Inventory].The TVK made use of the English-language cardsthey
took over from the CCP for this task. Their newdsawere in German and in duplicate, with
one set arranged according to their Munich numaedsthe other alphabetically according to
the artist names. For this reason in Koblenz, tieeome series of cards in English—the
Property Cards Art—as well as two identical, bitedently sorted series of German-
language cards—known as Mu-cards [MU for Minchemier] . The Munich number file

is almost complete for all art objects in the cdgtof the German government. The authors

file, i.e. the artists file, however, contains exie gaps®

Also added to these holdings and inventoried byl¥iK for the first time are 6,729 books
and some 6,000 coins, which were originally “pusgd for the Sonderauftrag Linz. All of
the art objects received were initially storedegtasitories in and around Munich. The
German Federal Minister of the Treasury took ofier‘Restbestand CCP” at the beginning
of 1963, after the Trustee Administration was digst. The minister took on some 20,000 art
works, including 2,708 paintings. Since then, agencies subordinate to the Federdbtvi

of Finance—initially the Oberfinanzdirektion (OF[Regional Finance Office] in Munich

and currently the BADV—have been entrusted withatiministration of these holdings.

In the mid-1960s, the Federal Minister of Finanegdn to consider how these holdings were
to be handled in the future. Following extensivkgavith museum directors and politicians
an “Advisory Commission” was established officiatlgnstituted on January 14, 1965. In
1966 the German Parliament authorized the Federastdr of Finance to make long-term
loans (at no charge) of appropriate artworks toeuoss and to high- and middle-level
government agencies. As a result, close to 2,00@snwaf art were made available to 111

German museums and 18 federal agerféies.



The Property Card System and the Photographic Filat the MCCP and its successor
institution, the Trustee Administration for Cultura | Property (TVK)

MCCP Control Number File (Arrival Card File by Murch Number)

Craig Hugh Smyth had developed an inventory castesy during his short one-year-long
term as MCCP director that was to remain in usé ti collection point was dissolved.
Incoming crates and objects were assigned an asngssmber (Munich number) at the time
of their delivery to the Collecting Point in Munichisted in addition to the accession number,
were the artist, title, prior inventory numbergj\al date, and condition of the object.

Specific information about the art object is getignaissing. The Arrival Card Mun.-40/1-

27, for instance, reads “crate—large (27 itemi$hich means that the crate was the fortieth
object delivered to the Munich CCP and it in tuomtained 27 art objects.

At the Bundesarchiv in Koblenz these Arrival Caads designated as the “MCCP Control
Number File (Arrival Card File by Munich Number)i the Finding Aid for the TVK records
(B 323). They include 43,189 Arrival Cartfs.

MCCP Restitution Card File by Munich Number or Pragpty Cards

After their registration on the Arrival Cards, theworks were described in detail on the
Property Cards Art® If multiple items were registered under one ArriNamber then each
object was now given an individual sub-number. fdsailting Munich number—referred to
as the Mi.-no.—with sub-number was transcribed corgealed part of the object such as
the back of a painting or applied-arts objEdn the case referred to above, the first object in
the fortieth crate, a faience bowl, was marked “M40/1.™® Available information on the
artist name, objects’s title, art form, size, piiorentory numbers, and evidence of
provenance was entered on the card. The aforemexdtioowl, for instance, was from the
Seligmann collection in France. The entries werallg handwritten in English with later
annotations in German. Two important aids availabldhe Americans in their efforts to
identify the artworks were the library from the Serauftrag Linz and the Dresden
Catalogue. These catalogues, consisting of fildscand photographs, list the art collected for
the “Fiihrermuseum,” which Hitler planned to erectinz® They also had the detailed ERR

inventories for those works of art that the ERR pextessed in Paris in the Jeu de Paume.

Only a portion of the original Property Cards iswlocated in the Bundesarchiv in Koblenz.
These are arranged by Munich numbers as the MCG&tR®Nn Card File [Sog.



Restitutionskartei nach Miinchner Nummer] and atswesas the main fil& This record

group contains 65,573 cards, including those Munoards subsequently prepared in German
by the TVK. After taking over the responsibilityrfmventorying and restitution of the art
works from the American MFA&A officers in 1948, tA&/K staff continued to use the
available American Property Cards, adding their awnotations in German. New Munich
cards were created for previously unregisteredaksv These included works from the
Sonderauftrag Linz as well as ones from Hermanr@&iart collection and acquisitions for
the Obersalzberg near Berchtesgaden, the DeutstiesS [German Castle] in Posen, and
Heinrich Hoffmann’s collection. New inventory candsre made—this time in German—for
these artworks newly arrived at the MCCP, accordtintipeir Munich-registratiof’ i.e., each
newly arrived object received subsequent numbdrs. Aimerican Property Cards were only
translated if the object was still at the collegtpoint. The new main file in German,
containing American Property Cards as well as taem@an-language cards, was organized
numerically according to their Munich numbéfSome of the German cards are to be found
in the MCCP Restitution Card File at the BundesarthKoblenz, but most of the German-
language inventory cards are kept at the BADVptalt2,700

Initial and subsequent Minister President Files

Officers in the American cultural property protectiunit entered “Minister President” in the
card field for “presumed owner” or wrote “transd.Min. Pres. decided by MFA Off. E.
Breitenbach April 492 on the cards for those artworks that were to beetliover to the
German government in 1949. This concerned objbetshiad been acquired by the German
Reich. A large portion of these artworks are tonathe custody of the German government
under the designation “Restbestand CCP.” The ptppard entries are typed in English and
have German annotations. They contain data abewrtivork but generally little about the
provenance. This file is stored at the BundesarithKoblenz as the Initial Minister President
File (updating discontinued January 1, 1962) [Miaisterprasidentenkartei] with 9,702
property cards and the Minister President Filetifrged objects) [Treuhé&nderschaft des
Bayerischen Ministerprasidenten - Restituierte @stiinde] with 2,452 cards.



JRSO File

The series of property cards maintained under ¢aeling “JRSO” [Abgaben an die Jewish
Restitution Successor Organization (JRSO)] listséhartworks that had been transferred to
Jewish successor institutions such as the Jewistité@®n Successor Organization (JRSO),
or the Jewish Cultural Reconstruction (JCR), treglpcessors of the Conference on Jewish
Material Claims Against Germany. The BundesarchiKoblenz contains some 1,345
relevant card$® The labeling is brief—similar to that of the twimementioned property

card series.

Munich Property Cards, current “Restbestand CCP (©seich)’ [Remaining MCCP
Inventory Austria]

The transfer of the “Restbestand C@Rterreich” to Vienna in 1952 included property
cards as well as artworks. The some 1,000 cardscavekept by the Austrian
Bundesdenkmalamt [Federal Office for the Care ohioents] and their scientific study is

carried out by the Commission on Provenance Rdsearc

Photographs of Art Objects

Subsequent to inventorying the objects in the MA&ige format black-and-white
photographs, including some detailed views, werdendd the artworks and placed in a
separate photographic file. The chief photograph&mannes Felbermeyer, was assisted by
Herbert List?® The images were fixed on cardboard and labeleld thi respective Munich
number. These objects, too, can only be identifigtie main file through their Munich
numbers and, where applicable, sub-numbers. TheidameMFA&A officers were able in
some cases to make use of the “Fuhrerbau” andRifie ihotograph file [Fotothek]. This first
file contained images of artworks that had beeermaeried for the Sonderauftrag Linz. These
photographs, taken by the photographers Rudolf Kirmapd Willy Schonbach between 1941
and 1944, are recognizable through their wide wiitelers:’ The reverse side of those
photographs show an inventory number stemming fteSonderauftrag Linz, either
handwritten or stamped, with an adjacently notedhitlunumber. Most of those Linz
photographs are preserved at the BADV, in tote®@2, In the case of the ERR photographs,
most of which had been prepared for objects irFtlemch and Belgian collections processed
in the Jeu de Paume in Paris, copies of the phapbg were removed from the ERR



collection (found in Schloss Neuschwanstein) argeddo the main MCCP photograph

collection.

Other Property Card Series

In addition, other property card series were citatgth cards arranged for the objects
according to artist, country, and epoch, as wetbgsevious owners and depot room
numbers. Since the cards in these additional fidesining in Koblenz contain only a few
entries, detailed information on the individualedig can only be found in the main file.
These cards do, however, contain information thabot recorded in the main file. The main
file and the one arranged according to previousesg/are in the Bundesarchiv in Koblenz.
The previous-owner file is sorted according to aopand covers only very large art
collections® Using this file, it is possible to establish whiztilections or individual works
from collections went through the MCCP. Thumb-rsdled photographs of the respective
artworks are stapled to many of these cards ins@ies. It is known that the other property
card series mentioned above are held at the U.SndhArchives in College Park, MD
(NACP).

The Whereabouts of Various Property Card Series

Numerous records from the Office of Military Goverent, U.S. Zone (OMGUS) were
transferred to the U.S. Army Record Center in Kar@iy, and some to the office of Ardelin
Hall in the State Department after the Central &aihg Point in Munich closed in 1949.
These records were transferred to the National ikeshand Records Administration (NARA)
in Washington, D.C. in the early 1960s. The cards@fMCCP are now stored in the National
Archives in College Park, MD (NACP), alphabeticadlyrted in four series according to
different criteria such as the country to which tiigects were returned; other destinations of
transfer such as the High Commissioner for Augfaaworks of Austrian provenance),
Wiesbaden CCP, or the Minister President (for Gerstate property), and therein under
Munich number; and a separate series for thosetsiijeat were part of the Linz
collections** However ,the originals are no longer availablestgearchers, and can be
consulted only on microfilm. Those four MCCP seres still being processed and will soon
be available as NARA Microfilm Publication M1946h& six different series of property
cards art from Wiesbaden are available as NARA dilen Publication M1947.



In 1952 some 9,200 property cards and their agsacatworks, which until then could not
be restituted, were transferred via the Bavariani$ier President to the government of the
Federal Republic of GermanyThe inventory of photographs from the former Caiiteg

Point in Munich was also moved at this time. Therse government handed the property
cards and photographs over to the OberfinanzdoeK®FD) [Regional Finance Office] in
Munich, which had been given administrative respwlity for the “Restbestand CCP”
[Remaining MCCP Inventory]. Since 2006 the archiwaldings of the BADV, successor
organization to the OFD, include 2,717 propertydsas well as two almost identical
photographic portfolios, each containing some 43jétages from the MCC®.Property
cards from art objects handed over to the propmstifolios of high-level federal agencies
and elsewhere were entered into the Restitutian Fhe reasoning behind the decision and
the number of property cards involved are unknown.

The greatest portion by far of the cards remainin@ermany—probably some 170,000—
have been stored since 1990 in the Bundesarchiwlenz in the record group (Bestand) B
3233 Th e main, i.e., Restitution Card File by Munichriber, contains American Property
Cards as well as the later German M cards. Tlesd@intains approx. 66,000 cards. The file
in Koblenz has major gaps between the individuahiin numbers. Only a comparison of the
two sets could establish whether the cards at th&Nare duplicates of those in Koblenz or
if they represent ones missing there. This wilpbssible as soon as images of the property
cards in the two archives are linked. Some 1,000ty cards ended up in Vienna with the
transfer of the artworks of Austrian provenanceating in the MCCP in 195% They are
now held by the Bundesdenkmalamt and their studgrged out by the Commission on
Provenance Research. There are also original gyopends as well as copies in Paris,
representing objects that were restituted to Frahce possible that additional undiscovered

cards remain in other archives.

The Administration of the “Restbestand CCP” [Remainng MCCP Inventory] by the
Bundesamt fiir zentrale Dienste und offene Vermdgefragen (BADV) [Federal Office

for Central Services and Unresolved Property Issués

Among its many tasks, the BADV has administratesponsibility for the “Restbestand
CCP”, which since the mid 1960s has been in theihahthe German government. Currently
this collection still contains about 2,300 painsngraphic works, sculptures, and objects
from the applied arts as well as some 10,000 caialsbooks. Most of these works are on

loan to museums, which have committed themselvésetobjects’ conservation and public



presentation. Until now, very few of the museumeehi@turned the long-term loans to the
federal agency, for these objects frequently repriea focal point within their collections.
However, in several cases the BADV had to caneeldhg-term loans because renewed
provenance research resulted in the restitutiomooks to their former owners. The high-level
federal agencies, on the other hand, have chahgedhbldings more often because, for
instance, agencies merged or a new concept farthen display was desired. ltems were
also returned to the government agency in an effcat/oid negative coverage in the press.
This was then the case when, in spite of intenggearch, it was impossible to establish the
uninterrupted provenance and to completely exchudgale by the previous owner due to

National Socialist persecution.

Following the endorsement of the Washington Priesi§1998) and the Common Statement
(1999) a special department for provenance resestelblished at the federal level took up
its work in May 2000. This duty lay initially witbf the Oberfinanzdirektion [Regional
Finance Office] in Berlin and was transferred te Bundesamt fir offene Vermégensfragen
(BARoV) [Federal Office for the Settlement of Unobsed Property Issues] at the beginning
of 2004. The BADV has held the responsibility sidemuary 1, 2006. It is intended that
works of art shown by renewed research to involperaecution-related deprivation of
property during the National Socialist period beineed—also in cases where no claim to the
asset has been made by the rightful owner or figirssuch cases the BADV endeavours to
find the legal successors. Since the provenaneards on the federal art inventory began in
2000, the origins of some 920 paintings, water&yland sculptures have been probed. So far,
24 works have been restituted and the return afljjécts to the legal heirs is pending. A
selection of the results to date is presentedarBIADV database
(http://provenienz.badv.bund)dand linked with the MCCP database. The complete
inventory can be viewed on the Koordinierungsstiélieulturgutverluste [Coordination

Office for Lost Cultural Assets) website (www.logtde)].

The point of departure for the renewed provenaasearch is the 2,700 German-language
Mu.-cards from the Munich Central Collecting Pdiept at the BADV for those artworks

still in possession of the German government antraky administered by the BADV.



The Munich Central Collecting Point Database on thdnternet

Our internal database on the Munich Central ColgdPoint contains scanned images of all
of the MCCP property cards made after the endefihr by the American MFA&A and the
TVK staff in Munich and that are today in the Busdechiv in Koblenz with the exception of
the Restitution Card File by Proprietor (B 323/6828). Linked with each data file is a scan
of the respective property card and in many cdsesdlated photograph from the collections
of photographs mentioned above. The database nd&wsiapossible after more than 50
years to search without knowledge of the Munictemtery number for masterpieces from
Leonardo da Vinci, Rubens or Cranach, for antiquepsures and objects from the applied
arts such as furniture, tapestries, metalworknfaewvare and ceramics, as well as for books
and numismatic objects. Now that it is possibleriag the inventory cards from the
Bundesarchiv in Koblenz together with the photogsfrom BADV art administration
archive with just a click, an almost unequivocarntfication of the object on the basis of the
photograph can be made. This is all the more istexg and important because the BADV
collection of photographs was unknown to many nesess until today. Using the MCCP

database it is possible to search according tereifit criteria such as (among others):
* Inventory number
* File/ Inventory
* Object title
* Material / Technique
* Artist
» Keyword

Until now the large number of property cards sodedording to their Munich numbers made
systematic research in the Bundesarchiv impossfih an inquiry now being possible
without knowledge of this number, the databaseasgts an extremely important tool for
provenance research as well as for investigatiomsgnding unsolved looted art cases. This
applies to individual research inquiries as wellathe exploration of complex
interrelationships such as those, for instanctherart trade, through the use of the file cards

from the Bundesarchiv.

With the original language having been transcrilzesgarch may produce more precise

results if it is carried out for both the Englisidathe German terms.



Two search fields are available:
» Search in specific fields
» Simple search in all marked fields

The database can serve to identify works that aotit were not recognized as forced sales.
In addition, it offers information on artworks thaere returned to their owners after 1945 and
that have not since been publicly exhibited. Dagalr@search can be carried out for artworks
in museums or in private hands. The database &llgaiseful regarding those artworks
known as the “Restbestand CCP” [Remaining MCCPrtog], works that were transferred
to the German government when the MCCP closedtatddday are the object of BADV
research.

In a period spanning some four months, staff froemBundesministerium der Finanzen
(BMF) [Federal Ministry of Finance] made 244,00@rss of the front and reverse sides of the
cards in the Bundesarchiv and some 5,400 scame afards in the BADV archive. Blank
reverse sides were not scanned; the referencentng’ és to save storage capacity. Scans
were not made of the Bundesarchiv’s “RestitutiondXzle by Proprietor” because the effort
would have involved professional removal and rentiogrof the attached photographs,

which would have been disproportionate to the arhotimformation gained.

After a thorough examination of the five serieslmfitalized property cards (the Control
Number File (Arrival Card File by Munich Numberet Restitution Card File by Munich
Number, and the Minister President, JRSO, and Geivhanich (M0) card files), the DHM
and BADYV decided that the information containedhie “Restitution Card File by Munich
Number”, i.e., the main file, should be transcrilbedentry into the database because it
contained the most extensive information on thpeetve artwork® Information that is
missing there can in any case be gained througieati®n of the scans of the other property
card series. All relevant data that were to becdednle as search terms were entered into an
Access database following the scanning. After amsioh of the work, the DHM’s Central
Documentation Department staff reformatted the Asaatabase for use in the DHM
database and carried out an initial automated cataersion. In addition, the original data
was supplemented with information / data from thé&MD(Linz Collection and DHM object
database) and linked with additional images. Withamframework of its cooperation
agreement the DHM, the Zuse Institute in BerlinB¢tonverted the augmented data for use
on the Internet and developed a web applicatise#och, display, and link the data and the

scanned cards.



The Central Documentation Department at the DHBIdwfar performed only a cursory
editing of the Access database entries. We havetheless decided to place the database
online because a full-scale scholarly editing wdake approximately four years. Choosing
between waiting four years and placing the databaéibeits flaws online was not difficult in
the knowledge that the full-text search functiofi eliow the objects to be located even if the
entry is not properly placed. Spelling or orthodriapmistakes in the names, however, will
cause the full-text search to produce faulty result

During the database development phase it was pedsikbstablish contacts with European
and American archives, contacts that had theimmeggs at a workshop at the Getty
Research Institute in Los Angeles in the fall 0020The Austrian Commission on
Provenance Research, located on the premises Butihdesdenkmalamt, offered shortly
thereafter, for example, to digitalize its inventof one thousand cards from the Munich
CCP for inclusion in the database. This cooperatien closes some gaps in the property
cards on file at the Bundesarchiv. In additiorkgadn possible cooperation with the National
Archives and Records Administration (NARA) wereealdy taking place at the end of 2008.
In spring 2009 the NARA indicated its openness toliaborative effort. This can first be
undertaken, however, after NARA has finished digitag its stock of property cards,
presumably at the end of 2009. With that work fueid, it would be possible to link the
NARA data with the MCCP database and to take &éurstep in reconstructing the holdings
in the Munich Central Collecting Point. Also ofa@nést would be a linking with the Holocaust
Museum, which is preparing a database of the c@0RQegistration cards prepared in the Jeu
de Paume in Paris by the Einsatzstab Reichsledsefberg (ERR) [Operational Staff
Rosenberg]; many of the MCCP cards bear ERR cod®ars. In addition, the Zentralinstitut
fur Kunstgeschichte [Central Institute for Art Hisg] in Munich agreed to collaborate. Its
photographic library contains some 4,300 images fitke MCCP. Following a comparison,
these photographs will be also linked with the MQfa®abasé’ It is possible that still more
collections of MCCP property cards and photogragkdocated in other archives. Relevant

information would be greatly appreciated and casdremunicated to Monika Flacke at

ccp@dhm.de



Conclusion

The online release of the MCCP database allowfd¢eeresearch of approx. 170,000 entries
as well as approx. 300,000 images (property cardsolject photographs) not only through
their Munich numbers but also using the searcleraitisted above. Such a database is
intended to serve not only the research into prameea but also that being carried out at
universities on the art trade and art looting. $&v&uch projects are currently being
promoted, such as, for instance, the “EntartetesKydegenerate Art] Research Center at
the universities in Hamburg and Berlin. ProfessareUFleckner and Professor Klaus Kruger
have overseen the development in this area of ddcad master’s theses topics on the
methods of National Socialist cultural policy. TResearch Center has also entered a
cooperation agreement with the Getty Researchtumstand the University of Southern
California, which jointly founded the “The Art Magkin Germany, Austria and Switzerland,
1900-1955" working group. A database focusing @natt market sales in the 1930s and 40s
is to serve as the foundation for individual resbgrojects and conferences.



Endnotes

' This number is mentioned at www.archives.gov/reggaricrofilm/m1940.pdf p. 4 [Jan.

22, 2009]. This microfilm publication, M1940, repaces approximately 6,000 property
cards and accompanying survey reports regardingm@erepositories that stored Nazi-
confiscated works of art. These cards are not t&M property cards which will be
presented in Microfilm Publication M1946 (not ondiavailable yet).

% This project is indebted to Dr. Patricia Kennedyn@ted of Harvard Ukrainian Research
Institute. Without Grimsted's indefatigable eneagy passion for understanding all aspects of
the post-war collecting point materials as refldatethe different versions of these sources
from archives on several continents and countwesyould not have been able to achieve the
breadth and depth of the introduction of this dasab

% Regarding the Allies’ deliberations on how to deith cultural property after World War I,
see Hanns Christian LoHDas Braune Haus der Kungtitler und der “Sonderauftrag Linz”
(Berlin: 2005), pp. 65-70.

* For in-depth information on the Munich Central I8oting Point see Iris Lauterbach,
»+Arche Noah", ,Museum ohne Besucher*?—Der Central @ollecting Point in Minchen [
Noah’s Ark—Museum without Visitors?—The Central Abllecting Point in Munich],
Entehrt. Ausgeplindert. Arisiert. Entrechtung undeéignung der Judered. Andrea Baresel-
Brand. (Magdeburg: Coordination Office for Lost @ual Assets, 2005), pp. 335-352.

In addition to the CCP in Munich, there were Cdilag Points in Berlin, Celle, Marburg,
Offenbach and Wiesbaden (see Léhr 2005, p. 69ae3). In June 1946 only three of the
Collecting Points remained and each was specialidieel Wiesbaden CCP, for instance, took
on mainly artworks of German ownership, especiatyn the former Prussian State
Museums, the Stadel Institute in Frankfurt, andidlcal Wiesbaden museums, inventorying
700,000 objects. The CCP in Offenbach, the Offehl#achival Depot (OAD), was
specialized in Jewish materials and contained rii@e 2.5 million religious items, books,
and archives. The third, and largest, was the MuGIiCP. See remarks in M1940. Records
concerning the central collecting points (“ArddHall Collection”): Miscellaneous property
reports, 1945 — 1948 from NARA, Washington, D.C0£20online
www.archives.gov/research/microfilm/m1940.pplf 2 [January 22, 2009] (see note 1). For
more details see the NARA Microfilm Publication MIB(in process). M1946 hel#ecords
Concerning the Central Collecting Points (“Ardelitall Collection”): Munich Central
Collecting Point, 1945-1950Records of the United States Occupation Headepsaivorld
War Il. Record Group 260. Washington, DC: NARAQ2(Qforthcoming).




® In the activity report of the Treuhandverwalturap\Kulturgut (TVK) in Munich for 1962,
50,000 (matches the number of Munich numbers) ad@0]000 are mentioned, see
Bundesarchiv, B 323/762, TVK activity report by Bioffmann, 1.10.1962, p. 27. TRéAM
Guide on the other hand, mentions from 150,000 to rntfwae 1,000,000 objects, see Nancy
H. Yeide, Konstantin Akinsha, Amy L. Walshhe AAM Guide to Provenance Research
(Washington, D.C.: 2001), p. 95. In the commentaryhe NARA holdings a figure of one
million is mentioned, see www.archives.gov/resegmotrofilm/m1940.pdf p. 2 [January 22,
2009] (see note 1).

® On objects returned from the MCCP see, e.qg., RO05, pp. 75-81 (see note 3). For in-

depth information see Michael Joseph KuNazi contraband. American policy on the return
of European cultural treasurel945-1955 (New York: Garfield, 1985), and the more recent,
updated book by Michael J. Kurtz, America and tle¢uRr of Nazi Contraband: the recovery
of Europe’s cultural treasures (Cambridge, New Y &@&mbridge University Press, 2006).

’ For the following see the TVK activity report fb®62 (see note 5).

8 Letter from the Bayerische StaatsgeméaldesammlufBgrarian State Painting Collections]
to Foreign Office Department of Culture, Februay 2952. On 43 pages 9.244 property
cards are listed, whereby multiple objects couldisgied under each Munich number. The
transfer was based on the exchange of notes betwea@hS. high commissioner McCloy and
the German chancellor Konrad Adenauer, between Aprand August 27, 1951, as well as a
note from the German chancellor to the ministesigient of Bavaria on January 4, 1952. A
copy is in the TVK records in the BADV archive.

% See letter to German Foreign Office of Februaryl®52, p. 24 (see note 8).

9 The property cards for the artworks in German guwvent possession are in the BADV
archives. The holdings arranged according to Munigtmbers consist of some 2,700 property
cards. The property cards ordered alphabeticallgrbgt name are far fewer, with their exact
number currently unknown. In the Bundesarchiv tleen@n-language Munich property cards
in the MCCP Restitution Card File by Munich Numbars, on the other hand, each filed
behind the English-language Property Card. See &ardhiv, record group [Bestand]

B 323/647-694.

X A summary compilation of the objects, sorted hyf@am, was produced by Klaus Beetz,
former head (1990-2001) of the OFD department argdn of administering the Federal art
collection. See Klaus Beetje Erwerbungen Adolf Hitlers bis zum Fihrererlassn 26.

Juni 1939 fur den Aufbau des Neuen Museums(Biedin: Eigenverlag, 2004), p. 67.

Petropoulos speaks, on the other hand, of 4,50Qipgs$, see Jonathan Petropoulos, “For



Sale: A Troubled LegacyARTnewsJune 2001, 114-120, see 115. The editors wouldsat
point like to express their thanks to Dr. BeetzHmr valuable leads regarding the activity of
the TVK.

12 See Beetz, 2004, pp. 67-71 (see note 11).

13 Regarding the inventorying see Craig Hugh Smigéépatriation of Art from the Collecting
Point in Munich after World War [(Maarsen/Den Haag: 1988), p. 95.

“Bundesarchiv, B 323/604, Mun. 40/1-27, Front. Téxerse side is blank, as is generally
true for all Arrival Cards.

15 See Bundesarchiv, Inventory B 323/604 to 646. Exdiermation on the property cards has
only been available since their digitalization.

1% In the Bundesarchiv in Koblenz these property sam designated as the MCCP
Restitution Card File by Munich Number in the fingiaid for the record group referred to,
see Bundesarchiv, B 323/647-694.

" The inventory numbers on the Arrival and Prop&#yds as well as those on the Munich
cards are referred to as Mu. [for Minchen = Munichinbers.

'® Bundesarchiv, B 323/647, Mun. 40/1.

9 The Dresden Catalogue is often confused with tiredtbau file in the professional
literature. See the remarks on these archives by 2605, p. 2 (see note 3). The Dresden
Catalogue’s contents can be viewed in the Sondeagufinz database, also presented by the
DHM.

2 See Bundesarchiv, B 323/647-694.

%L For the following see the TVK activity report fb®62, pp. 23-28 (see note 5).

?2 See note 10.

23 See in the following also the remarks from by ‘¥eidkinsha und Walsh, 2001, p. 95 and
p. 62 (see note 5).

24 See Bundesarchiv, B 323/763-769 as well as B 82343d 603.

%> See Bundesarchiv, B 323/732.

26 While the major portion of the collecting pointqtbgraphs are stored at the BADV, other
photos are located at the National Gallery of AttWashington, D.C, Photographic Archives,
Core Collection, Munich Central Collecting Pointvesll as among the Felbermeyer images
at the Getty Research Institute (GRI), Los Angedeg, Lohr 2005, p. 103 (note 3).
Felbermeyer, who was the chief photographer ai@EP from 1945 to 1949, made
numerous black-and-white photos of the persons worthere while also recording the

inventoried artworks, see Felbermeyer photographthe Munich Central Collecting Point,



(accession number 89.P.4) in the Research LibriaityeoGRI. The Herbert List photographs
are in the collection of Max Scheler, Hamburg. B#ADV photographs are not labeled, so an
attribution is only possible with the Felbermeyada.ist photos in the GRI and LACMA. In
Felbermeyer’s case, however, the Getty Researtitubeshas comparatively few images, so
only a fraction of the photographs he made wouldlbatifiable.

27 Léhr 2005, p. 96 (see note 3).

28 At the Bundesarchiv in Koblenz this group is desigd in the inventory as the “MCCP
Restitution Card File by Proprietor” [Restitutiomted nach Eigentiimern], see Bundesarchiv,
B 323/695-729. These property cards are stored iar@wers at the Bundesarchiv. The exact
number of cards is unknown because the group wiascaoned. Presuming that the property
card inventory is stored in boxes containing appfigl00 to 1,500 cards each, this group can
be assumed to contain approximately 45,000 to B2ca@ds.

29 The exact number is available after the digitais finished.

% These holdings are described in M1946 in NARA (sate 4).

31 See the letter from the Bayerische Staatsgematuakangen [Bavarian State Painting
Collections] to Foreign Office Department of CuiuFebruary 22, 1952 (see note 8).

32 These 2,717 index cards list those artworks froet‘Restbestand CCP” that are
administered by the BADV.

% This includes the Arrival and Property Cards (sets 15 and 16) as well as the Minister
President files (see note 24), the JRSO file (s¢e 25), and the Restitution Card File by
Proprietor (see note 28), which are all locatethenBundesarchiv.

34 See the TVK activity report for 1962, p. 10 (seterb).

% On provenance research in the federal agencigdareéd Konig, “Erste Ergebnisse der
Provenienzrecherche zu dem in Bundesbesitz befimeti Restbestand CCP - Das Olgemalde
"Die Milchfrau” von Daniel Chodowiecki” [First Reks of Provenance Research on the
Remaining MCCP Inventory Artworks in PossessiothefFederal Government
(Germany)—The Oil Painting "The Milkmaid” by Dan@hodowiecki] in:Beitrage
offentlicher Einrichtungen der Bundesrepublik Dettand zum Umgang mit Kulturgtitern
aus ehemaligem judischen Besital. 1, edited by Ulf Hader (Magdeburg,
Koordinierungsstelle fur Kulturgutverluste Magdedpu2001) and Harald Konig, “Leihgaben
der Bundesrepublik Deutschland aus Bestandenwdgelzen 1933 - 1945 in Reichsbesitz
gelangten” [Items on loan by the Federal Repuldli@ermany that came into the Possession
of the German Reich between 1933—-1945Muaseen im Zwielicht. Ankaufspolitik 1933-
1945 .Kolloquium vom 11.-12. Dezember 2001 in KoIn; dggee GESCHICHTE™.



Provenienzforschung an deutschen Kunstmuseen@émaiionalen Vergleich. Tagung vom
20.-22. Februar 2002 in Hamburgdited by UIf Hader, with assistance from Katglau

and Ute Haug (Magdeburg, Koordinierungsstelle fllt#rgutverluste Magdeburg, 2002) pp.
149-158.

% See in this regard the remarks in the sectiong“FProperty Card System and the
Photographic File at the MCCP and its successdtitutisn, the Trustee Administration for
Cultural Property (TVK)".

3" The editors would like to express their thankBtoRalph Peters, who helped to arrange

the digitalization of the photographs.
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Archives

-Bundesamt fur zentrale Dienste und offene Vermsfyagen (BADV) [Federal Office for
Central Services and Unresolved Property Issues]irB Archive of the Art Administration

-Bundesarchiv [Federal Archive], record group B 323

- Bundesdenkmalamt/Kommission fur ProvenienzforaghWien [Federal Office for the

Care of Monuments/Commission on Provenance Reseédieinal
- Max Scheler, Hamburg, Herbert List bequest

-National Archives and Records Administration, Wagton, D.C. and U.S. National
Archives, College Park, Maryland

-National Gallery of Art in Washington, D.C, Photaghic Archives, Core Collection,
Munich Central Collecting Point



-Research Library des Getty Research Institutdydfeieyer photographs for the Central

Collecting Point, Munich (accession number 89.P.4)

-Zentralinstitut fir Kunstgeschichte [Central Ihste for Art History], Photothek

Abbreviations

BADV

BARoV

BMF
DHM
ERR
GRI
MCCP
MFA&A
Mu0.-Nr.
NACP
NARA
OFD
0SS

TVK
ZIB
ZIVIT

Bundesamt fiir zentrale Dienste und offene Vermdgagen [Federal Office
for Central Services and Unresolved Property I9sues

Bundesamt fir offene Vermoégensfragen [Federal ©ffic the Settlement of
Unresolved Property Issues]

Bundesministerium der Finanzen

Deutsches Historisches Museum [German HistbMizsseum]
Einsatzstab Reichsleiter Rosenberg [Operdttadf Rosenberg]
Getty Research Institute

Munich Central Collecting Point
Monuments, Fine Arts and Archives Servicé foe American allied forces]
Munchener Nummer [Munich Number]

National Archives at College Park

National Archives and Records Administration
Oberfinanzdirektion [Regional Finance Office]

Office for Strategic Services

Treuhandverwaltung von Kulturgut beim Auswartigemt4Trustee
Administration for Cultural Property at the ForeiQiffice]

Zuse Institute Berlin

Zentrum fur Informationsverarbeitung und Informastechnik [Central
Information Processing and Information Technologyiice Berlin



